Zlin is a shiny phenomenon
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The exhibition points at the importance of Bata, the representativeness and grandeur of the construction
activities and the above-average standard of living in Zlin before the end of 1930s. It introduces Zlin as the
peak of First-Republic functionalism and the only consistently developed functionalistic city in Europe. The
enormous interwar construction activities of Tomas Bat'a, who hired renowned architects, changed a town
of three thousand inhabitants into an agglomeration with 43,500 residents and with unique architecture.

(2, 3,4)
From Zlin to the world

Zlin developed at a rate unseen in any other city in our country. Between the wars, a unique city with a
unified style was growing here, with its own lifestyle. The architecture of all industrial and public facilities
was based on the structural module of corporate factory buildings, sized 6.15x6.15 metres. The city was
growing from this “corporate” module, on the basis of a principle of unification and standardization. A
shell of reinforced concrete with columns was a typical feature for all buildings in Zlin at that time, and
the individual buildings differed by their beam fillings and window openings. Everything was built
economically, yet impressively, on a unified principle. The construction of Zlin was managed similarly to
corporate production - everything went on very smoothly.

In many aspects, the company’s activities influenced not just the Zlin region, but the whole “world”. Its
character and specific features were reflected in the expansion of corporate construction outside Zlin, in
the whole country and abroad. The first signs included the deployment of a sales network and the
company’s own department stores, followed by the construction of complete satellite factories and towns.
Bat'a stores and factories as well as housing estates scattered throughout the world are an example of an
elaborated system of unification and standardization. Their character clearly referred, and often still
refers to the original inspiration in Zlin.

The exhibition also points at the highly esteemed buildings of the interwar functionalistic architecture,
such as Tomas Bat'a’s Monument and the Masaryk School building by the architect Frantisek Lydie Gahura,
social club houses in Zlin and Otrokovice and the 21st administration building designed by the architect
Vladimir Karfik.

(5,6,7)
Bat’a - not only a producer

The exhibition, which primarily focuses on architecture, introduces the Bata phenomenon in a broader
context of cultural history. Zlin’s architecture created a healthy, cultural environment. The multiple
variations in Zlin from the beginning of 1930s included an expansion of activities that soon complemented
the original cultural line of Zlin’s traditional town society. In addition to the huge expansion of production
operations, sales and other related industries, the city saw the gradual emergence of non-production
activities, which turned into excellent cultural and educational institutions.
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For the individual industries, Bata managed to persuade and bring major personalities from the whole
country, who contributed to the profiling of the modern, cultural atmosphere of Bata’s Zlin. This climate
and the stimulating environment attracted more and more talented people to Zlin, especially as multiple
forms of support were channelled to education. This system of education, unique in the whole country,
stemmed from the idea to train and shape the company’s own employees and create optimum conditions
for their education and self-improvement.

(8,9, 10)

Le Corbusier came short in Zlin
Le Corbusier came to Zlin as an invited member of the jury for a corporate flat contest in 1935 and was
surprised to find a city with a modern style. For Bata, he prepared a design for regulating the Podrevnice
valley, but also an urban design for a corporate satellite estate and a factory in Hellocourt, France, in both
cases accentuating the so-called collective living. However, these projects were not accepted by Bata’s
management. Further construction activities were still based on Tomas Bata’s principle - work
collectively, live individually. Similarly, Le Corbusier’s design for Bata’s exhibition pavilion at the Paris
World Exhibition 1937 was also rejected; according to the project, the building should have been covered
with leather applications. However, these proposals were too extravagant and costly for Bata.

Legend:

1. Zlin’s centre, Prace Square, beginning of 1940s

2. F. L. Gahura, Zlin Centre Regulation Plan, 1931, Regional Gallery of Graphical Arts, Zlin

3. Vladimir Karlik: Bata’s administration building No. 21, Zlin, 1938

4. Josef Holecek, design of Bata’s social club house, Zlin, 1944, Regional Gallery of Graphical Arts, Zlin
5. Jifi Vozenilek, Collective house, Zlin, 1947 - 1951

6. F. L. Gahura: Entrance gate to Bata’s hospital, Zlin, 1927

7. F. L. Gahura: Tomas Bata’s Monument, Zlin 1933

8. Vladimir Karlik: Bat'a’s administration building No. 21, Zlin, 1938

9. Miroslav Lorenc, Mr. Malota’s house with a café and a sweetshop, Zlin

10. View of the centre of Zlin from the school district, beginning of 1940s
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